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SONGS OF OURSELVES VOLUME 1: from Part 4
Remember to support your ideas with details from the writing.

Read this poem, and then anw er the ques ion that follows it:

4
SECTION A: POETRY

Anw/ er one ques ion from this 8 t ion.

Rain

Rain, midnight rain, nothing but the wild rain
On this bleak hut, and e litude, and me
Remembering again that | b all die

And neither hear the rain nor gie it thank
For wah ing me t eaner than | hae been
Sine | was born into this s litude.

Blee d are the dead that the rain rains upon:

But here | pray that none whom one | loe d
Is diy ng to-night or liy ng & ill awak

Solitary, lis ening to the rain,

Either in pain or thus in gn  pathy

Helples among the liv ng and the dead,

Lik a o Id water among brok n reeds

My iads of broken reeds all & ill and & iff,

Lie me who hae no loe whib this wild rain
Has notdie le deg pttheloe of death,
If loe it be for what is perfet and

Cannot, the tempes tells me, dia ppoint.

(Edward Thoma}

10

15

How does Thomas s rik ngly o ne y the p eak r’s thoughts and feelings about death in

this poem?
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5

The Spirit is too Blunt an Instrument

The p irit is too blunt an ins rument

to hae made this baby.

Nothing & unk Iful as human pas ons

o uld hae managed the intria te

e’ ting partia lars the tiny

blind bones with their manipulating tendons
the k ee and the k uk ebones the res lient
fine meh ings of ganglia and e rtebrae,

the b ain of the diffia It p ine.

Obe re thedisint eg lah esand b arpces nt
fingernails the b ell-lik 0 mplek ty

of the ear, with its firm in@ lutions

0 ne ntric in miniature to minute

o8 tes Imagine the

infinites mal a pillaries the flawles o nnet ions
of the lungs the inwv & ble neural filaments

through whib the o mpleted body

already an# ers to the brain.

Then name any pas on or 8 ntiment

pos & dofthesmples ao rag .

No, no des re or affet ion o uld hae done
with prat ie what habit

has done perfet ly, indifferently,

through the body’s ignorant prec s on.

It is left to the & garies of the mind to ine nt
loe and dep air and ank ety

and their pain.

(Anne Stee ns n)

0475/12/FIM/24

In what wag does Stee ne nc eate 8 b a powerful image of the baby in The Spirit is
too Blunt an Instrument?
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SONGS OF OURSELVES VOLUME 2: from Part 4
Remember to support your ideas with details from the writing.

Read this poem, and then anw er the ques ion that follows it:

Waterfall

| do not ak for g uth, nor for delay

in the ris ng of time’s irree r& ble rie r

that tak s the jewelled arc of the waterfall

in whib | glimpse, minute by glinting minute,
all that | hag and all | am alwag los ng
as 8 nlight lights eab drop fat , fas falling.

| do not dream that g u, @ ung again,

might o me to me darky in log ’'s green dark es
where the dus of the brak np ie sthe air
mos c ub ed, gig s outan akringentw eetnes
and water holds our reflet ions

motionles as if for ee r.

It is enough now to 0 me into a room

and find the kndnes we hae for eab other
—a llingitlog —ineg sthatarekh rewd

but trus ful s ill, fae b at ened by g ars

of a reful judgement; to 5t in the afternoons
in mild o ne ra tion, without nos algia.

But when g uleae me, with g ur jauntines
B newed by res Iution more than & rength
— 8 ddenly then | loe ¢ u with a quik
intens ty, remembering that water,

howee r luminous and grand, falls fas

and only one to the dark pool below.

(Lauris Edmond)

In what wag does Edmond memorably portray loe in this poem?

0475/12/FIM/24
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7

Rhyme of the Dead Self

Tonight | hae tak n all that | was

and & rangled him that pale lily white lad

| hae b ok d him with thee my hands thee taws
a tb ing him as he lay a-dreaming in his bed.

Then b uk ing | dragged out his fooli brains
that were full of pretty loe -tales heighho the holly
and emptied them holus bolus to the drains

thoe dreams of log oh what ruinous folly.

He is dead pale youth and he kb all not rie
on the third day or any other day
boughed lie ans ak k nthere he lies
and he B all not trouble me again for ag .

(AR D Fairburn)

0475/12/FIM/24

How does Fairburn v v dly o mmunia te the p eak r’'s thoughts and feelings in Rhyme
of the Dead Self?
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TED HUGHES: from New Selected Poems
Remember to support your ideas with details from the writing.
Either 5 Read this poem, and then anw er the ques ion that follows it:
Roe-Deer

In the dawn-dirty light, in the bigges 8 ow of the ¢ ar

Content removed due to copyright restrictions.

Bak to the ordinary.

In what wag does Hughes & rik ngly portray the roe-deer in this poem?

© UCLES 2024 0475/12/FIM/24
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Or 6 Ep lore the wag inwhibh Hughes powerfully portrag the jaguar in The Jaguar.
The Jaguar

The apes @ wn and adore their fleas in the 8 n.

Content removed due to copyright restrictions.

Oe rthe a ge floor the horip ns 0 me.
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SECTION B: PROSE
Ang/ er one ques ion from this 8 t ion.
CHIMAMANDA NGOZI ADICHIE: Purple Hibiscus
Remember to support your ideas with details from the writing.
Either 7 Read this paa ge, and then an# er the ques ion that follows it:

Sis er Margaret a w him as we walked to my t as

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

He hugged me, a brief 5 de hug.

How does Adib ie mak thisa b a dis urbing moment in the noe 1?

In what wag does Adib ie mak Obiora a memorable and b gnifia nt b arat er?
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12
CHARLES DICKENS: Great Expectations
Remember to support your ideas with details from the writing.
Read this paa ge, and then anw er the ques ion that follows it:

| had heard of Miss Havh am up town — ee ri ody for miles round,
had heard of Mis Havh am up town — as an immense ly rib and grim
lady who lie d in a large and disn al hous barria ded agains robbers,
and who led a life of 8 £ us on.

‘Well to be 8 re!” a id Joe, as ounded. ‘| wonder how B e a me to
k ow Pip!’

‘Noodle!"c ied my 86 er. ‘'Whoa idh e k ew him?’

‘—Whib e me indiwidual,” @ e again politely hinted, ‘mentioned that
B e wanted him to go and play there.’

‘And o uldn’'t B e ak Uncle Pumbleb ook if he k ew of a boy to go
and play there? Ia 'tit jus barely pos ble that Unt e Pumbleb ook may
be a tenant of hers and that he may & metimes — we won't a y quarterly
or half g arly, for that would be requiring too mub of g u— bute metimes
— go there to pay his rent? And o uldn't B e then ak Unt e Pumbleb ook
if he k ew of a boy to go and play there? And o uldn’t Unt e Pumbleb ook
being alwag o nbderate and thoughtful for us — though ¢ u may not
think it, 3 & ph,’ in a tone of the deepets reproahb , as if he were the mos
a llous of nephews ‘then mention this boy, & anding Pranc ng here’ —
whib | 8 lemnly det are | was not doing — ‘that | hae for ee r been a
willing b ae to?’

‘Good again!’ c ied Unte Pumbleb ook ‘Well put! Prettily pointed!
Good indeed! Now d s ph,g ukh owthea & .’

‘No, & e ph,”a id my sis er, sill in a reproab ful manner, while 8 e
apologetia lly drew the bak of his hand ac os and ac os his nos ,
‘p udo notg t—though g u may not think it — k ow the a & . You may
o nsder that ¢ u do, but g u do not, 3 8 ph. For g u do not k ow that
Unt e Pumbleb ook being & nk ble that for any hing we a n tell, this boy’s
fortune may be made by his going to Mis Hav b am’s has offered to tak
him into town to-night in his own b aie -a rt, and to k ep him to-night,
and to tak him with his own hands to Mis Havh am’s to-morrow
morning. And Lor-a-mug me!’ c ied my 8§ er, a &ing off her bonnet in
8 dden dep eration, ‘here | s and talk ng to mere Moona Ifs with Unt e
Pumbleb ook waiting, and the mare a th ing o Id at the door, and the boy
grimed with c ok and dirt from the hair of his head to the & le of his foot!’

With that, B e poune d upon me, lik an eagle on a lamb, and my
face was g ueee d into wooden bowls in s nk  and my head was put
under taps of water-butts and | was & aped, and k eaded, and towelled,
and thumped, and harrowed, and rap ed, until | really was quite bes de
mye If. (I may here remark that | 8 ppoe mg If to be better aq uainted
than any liv ng authority, with the ridgy effet of a wedding-ring, pas ng
ungn pathetia lly oe r the human o untenane .)

When my ablutions were o mpleted, | was put into clean linen of the
siffes b arater, lie a g ung penitent into a & oth, and was trus d
up in my tightes and fearfulles & it. | was then delie red oe r to Mr
Pumbleb ook who formally ree ie d me as if he were the Sheriff, and
who let off upon me the p eeh that | k ew he had been diy ng to mak
all along: ‘Boy, be for ee r grateful to all friends but ep et ally unto them
whib  brought g u up by hand?’

‘Good-by, 8 eV

‘God bles ¢ u, Pip, old b ap’
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13

| had nee r parted from him before, and what with my feelings and
what with 8 ap-a ds | o uld at firs 8 e no & ars from the b aie -a rt. But
they twink ed out one by one, without throwing any light on the ques ions
why on earth | was going to play at Mis Hawvh am’s and what on earth |
was ep et ed to play at.

(from Chapter 7)

55

In what wag does Dik ns mak thisa b an entertaining and & gnifia nt moment in the

noe |?

Ep lore how Dik ns powerfully portrag Pip’s relationk ip with Magwith after he returns

to England.
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DAPHNE DU MAURIER: Rebecca
Remember to support your ideas with details from the writing.
Either 11 Read thispaa ge, andthen ang er the ques ion that follows it:

He whipped round and look d at me as | a t there huddled on the
floor.

Content removed due to copyright restrictions.

It doen 't mak for
a nity, does it, liv ng with the dev |’

© UCLES 2024 0475/12/FIM/24 (from Chapter 20)
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In what wag does du Maurier mak thisa b aree aling momentin the noe 1?

Or 12 Ep lore how du Maurier makes Beatrie 8 b a memorable b arat er.

© UCLES 2024 0475/12/FIM/24 [TU rn over
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JHUMPA LAHIRI: The Namesake
Remember to support your ideas with details from the writing.
Either 13 Read this paa ge, andthen ang# er the ques ion that follows it:

That ee ning AR ok goes home to the apartment, b ek for the
letter.

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

She k ows the & ory of the ac dent,asory kh e
firs heard with polite newlw ed ;n pathy, but the thought of whibh now,
now ep ec ally, mak s her blood go o Id.

(from Chapter 2)

Ep lore the wag in whib Lahiri mak s thisa b a memorable moment in the noe |.

Or 14 How does Lahiric eate 8 b v dimpres ons of Gogol as he grows up?

© UCLES 2024
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JOAN LINDSAY: Picnic at Hanging Rock
Remember to support your ideas with details from the writing.
Either 15 Read this paa ge, andthen an# er the ques ion that follows it:

Dot or MK eni e was right: ‘Don’t think about the Rok dear b ild.

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

For a pers n who found diffia Ity in ep res ng hime If on paper, the
writer had o ne g d his meaning remark bly well.

(from Chapter 11)

How does Linda y mak thisa b a powerfully dramatic moment in the noe 1?

Or 16 To what ek ent does Linda y mak it pos ble for g u to feel & rry for Mrs Appleg rd?

© UCLES 2024 0475/12/FIM/24 [TU rn over
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YANN MARTEL: Life of Pi
Remember to support your ideas with details from the writing.
Either 17 Read this paa ge, and then ans er the ques ion that follows it:

Inmy a & , to protet mg If from Rib ard Park r while | trained him, |
made a B ield with a turtle b ell.

Content removed due to copyright restrictions.

My fifth b ield las ed me the res of his training.

(from Chapter 72)
© UCLES 2024 0475/12/FIM/24
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How does Martel & rik ngly portray Pi at this moment in the noe 1?

Or 18 Ep lore two moments in the noe | whib Martel mak s partio larly mov ng.

Do not us the paa ge printed in Question 17 in ang/ ering this ques ion.

© UCLES 2024 0475/12/FIM/24 [TU rn over
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H G Wells: The War of the Worlds

Remember to support your ideas with details from the writing.

Either 19 Read this paa ge, andthen ang/ er the ques ion that follows it:

© UCLES 2024

A moderate int ine runs towards the foot of Map ury Hill, and down
this we t attered. One the lightning had begun, it went on in as rapid
asue B onofflab esas| hae ee re en. The thundertaps treading
one on the heels of another and with a s range c ak ing ao mpaniment,
® unded more lik the working of a gigantic elet ric mab ine than the ug al
detonating ree rberations The flie ring light was blinding and o nfus ng,
and a thin hail ;mm ote gus ily at my fae as | droe down the k ope.

At firs | regarded little but the road before me, and then abruptly my
attention was arres ed by ® mething that was moving rapidly down the
oppos te k ope of Malp ury Hill. At firs | took it for the wet roof of a hous
but one flab following another B owed it to be in & ift rolling moe ment. It
was an eluse v Bon —a moment of bewildering dark es and then, in a
flab lik dal ight, the red mas s of the Orphanage near the c es of the
hill, the green tops of the pine-trees and this problematia | objet a me
out t ear and B arp and bright.

And this Thing la w! Howa nldes ibe it? Amons rous tripod, higher
than many hous s & riding oe rthe g ung pine-trees and mm ah ing them
aside in its a reer; a walk ng engine of glittering metal, & riding now ac os
the heather; artia late ropes of & eel dangling from it, and the t attering
tumult of its paa ge mingling with the riot of the thunder. A flab , and it
a me out vivdly, heeling oe r one way with two feet in the air, to & nik
and reappear almos ins antly as it 8 emed, with the nek flak , a hundred
@ rds nearer. Can ¢ u imagine a milk ng-6 ool tilted and bowled v olently
along the ground? That was the impres on thos int ant flak es gae .
But ins ead of a milk ng-6 ool imagine it a great body of mah inery on a
tripod & and.

Then s ddenly the trees in the pine-wood ahead of me were parted,
as brittle reeds are parted by a man thrus ing through them; they were
8 apped off and drie n headlong, and a 8 0 nd huge tripod appeared,
rushing, as it 8 emed, headlong towards me. And | was galloping hard
to meet it! At the sight of the 8 0 nd mons er my nere went altogether.
Not & opping to look again, | wrenb ed the hore ’'s head hard round to the
right, and in another moment the doga rt had heeled oe r upon the hors ;
the b afts mm ab ed nois ly, and | was flung 5 dewag and fell heav ly into a
b allow pool of water.

| c awled out almos immediately, and c oub ed, my feet s ill in the
water, under a tump of fure . The hore lay motionles (his nek was
brok n, poor brute!) and by the lightning flab es 1 a w the blak bulk of the
overturned doga rt and the & lhouette of the wheel sill p inning k owly. In
another moment the o loa | meb animm went & riding by me, and pas d
uphill towards Py ford.

Seen nearer, the Thing was inc edibly & range, for it was no mere
insena te mah ine drivng on its way. Mahb ine it was with a ringing
metallic pae , and long, flek ble, glittering tentat es (one of whib gripped
a y ung pine-tree) w inging and rattling about its & range body. It pie d
its road as it went & riding along, and the brag n hood that 8 rmounted it
moe d to and fro with the inev table & gges ion of a head look ng about.
Behind the main body was a huge mas of white metal lik a gigantic
fisherman’s bak t, and puffs of green ;n ok g uirted out from the joints
of the limbs as the monst er & ept by me. And in an ins ant it was gone.
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So mub | a w then, all @ guely for the flik ring of the lightning, in
blinding high lights and dene blak & adows

As it pas d it e t up an ex lItant deafening howl that drowned the
thunder — ‘Aloo! aloo!” — and in another minute it was with its o mpanion,
half a mile away, & ooping oe r 8 mething in the field. | hag no doubt this
Thing in the field was the third of the ten § inders they had fired at us from
Mars

For 8 me minutes | lay there in the rain and dark es wath ing, by
the intermittent light, thee mons rous beings of metal mov ng about in
the dis ane oe r the hedge-tops A thin hail was now beginning, and as
it @ me and went their figures grew mis y and then flak ed into t earness
again. Now and then a me a gap in the lightning, and the night & allowed
them up.

(from Book 1, Chapter 10)

How does Wells mak this moment in the noe |8 dramati@

Or 20 Ep lore the wag inwhib Wells & rik ngly portrag the artilleryn an.

© UCLES 2024
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from STORIES OF OURSELVES Volume 2

Remember to support your ideas with details from the writing.

Either 21 Read the following ek rat from And Women Must Weep (by Henry Handel Rib ardse n),

© UCLES 2024

and then anw er the ques ion that follows it:

She was ready at las , the las bow tied, the las & rengthening pin in plae ,
and they a id to her — Auntie Cha and Mis Biddons — to 5t down and rest
while Auntie Cha ‘t imbed into her own togs : ‘Or g U’ll be tired before the
evening begins ' But B e o uld not bring here If to Bt, for fear of c uk ing
her dres - it was & light, 8 airy. How glad kb e felt now that b e had
b oe n mukin, and not b Ik as Auntie Cha had tried to pera ade her. The
goa mer-lik & uff 8 emed to float around her as b e moe d, andthea t
of the dres made her look 8 tall and e different from ee rg ay thath e
hardly reo gnie d herse If in the glas the girl reflet ed there — in palest
blue, with a wreath of o rnflowers in her hair — might hag been a & ranger.
Nee r had B e thought b e was & pretty ... nor had Auntie and Mis

Biddons either; though all they a id was ‘Well, Dolly, ¢ u’ll do,” and: ‘Yes
| think B e will be a c edit to g u.’ Something hot and & inging a me up
her throat at this a k nd of gratitude for her pinitc white & n, her big blue
eg s and fair a rly hair, and pity for thoe girls who hadn’t got them. Or an
Auntie Cha either, to dres them and e e that ee ry hing was ‘jus & .

Ins ead of Btting, B e s 0od e ry siff and & raight at the window,
pretending to wath for the a b, her long white gloe s hanging loos oe r
one arm & as not to e il them. But her heart was beating pit-a-pat. For
this was her firs real grown-up ball. It was to be held in a public hall, and
Auntie Cha, where B e was & aiy ng, had bought tick ts and was tak ng
her.

True, Mis Biddons rather p oilt things at the end by a i ng: ‘Now
mind g u don’t forgetg ur & eps in the waltz One, two, together; four, fie ,
B X.”And in the wagonette, with her dres filling one & at, Auntie Cha’s the
other, Auntie a id: ‘Now, Dolly, remember not to look too serious. Or g u’ll
frighten the gentlemen off.’

She was only doing it now bea ue of her dres : a bs were &
c amped, the 8 ats ® narrow.

Alas in getting out a little ac dent happened. She a ught the bottom
of one of her floune s — the k rt was made of nothing ele — on the iron
& ep, and ripped off the 8 le dge. Auntie Cha a id: ‘My dear, how t um$ ’
She o uld hae ciedwithe & tion.

The woman who took their £ oak hunted ee rw here, but o uld only
find blak o tton; 8 the torn & le dge — there was nearly half a g rd of it
— had jus to be o t off. This left a raw edge, and when they went into the
hall and walked ac os the enormous floor, with people & tting all round,
b aring, it 8 emed to Dolly as if ee ry one had their eg s fig d on it. Auntie
Cha a t down in the front row of b airs bes de a lady friend; but b e kid
into a b air behind.

The firs dane was already oe r, and they were hardly e ated
before partners began to be tak n for the 8 o nd. Shiyy B e mus ered
the as  mbly. In the £t oak oom, b e had ep et ed the woman to ek aim:
‘What a @ eet pretty frok * when b e handled it. (When all b e did a y
was ‘This e rt of 6 uff’'s bound to fray.”) And now Dolly a w that the hall
was full of lovely dree s & me mubh , mub prettier than hers whib
8 ddenly began to &8 em rather too plain, ee n a little dowdy perhaps
after all it would hae been better to hae b oe nslk
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25

She wondered if Aunt Cha thought 8 too. For Auntie 8 ddenly turned
and look d at her, quite hard, and then a id 8 appily: ‘Come, o me, b ild, 50
9 umusnttuk ¢ ure If away lie that, or the gentlemen will think ¢ u
don'twantto dane ."Sohk e hadto o me outand stin the front; and B ow
that B e had a programme, by holding it open on her lap.

How does Rib arde nivivdly o ne y Dolly s thoughts and feelings in this opening to the

s ory

In what wag does Lak mak The Tower 8 b a dis urbing & or¢

0475/12/FIM/24
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